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i. silent night

This arrangement © 2022 Sean Doyle
www.seandoylemusic.com

music: F.X. Gruber (1818)

Three Little Fantasias on Carols

arranged by Sean Doyle (2022)
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ii. in dulci jubilo

This arrangement © 2022 Sean Doyle
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music: traditional, German, 14th C.
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  


     
 

  


     
 
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




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 

  


    
poco più 

 
  



   

 
  



 

 
 



  = 

     













88    
   

(  = 108 )


   
   





 =    






 distant





   
   

  

    





94










  


    

 poco a poco cresc.

(non-Ped!)

  

     

  

     

  




99   
     

 
     


 
     

 
     

 
     

  




 
  


  
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
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104  
  




ad lib.

 


  


 
 

  


 
   


  
  


 

 

 

 

 


 
 

 











 

109






  
  



(non-Ped!)


   







   sostenuto


 




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



       



Flowing  = 80

 misterioso

ad lib. (unless specified)

   


       
 

ben lirico

   
 





5        
  

   
 

       

  

   
 




9        
  

   


       



   

  




13
      

    
   



       

 

   
 

iii. what child is this?

This arrangement © 2022 Sean Doyle
www.seandoylemusic.com

music: anon.; traditional English
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


17        
  

   
 

       

  

   
  




21        
  

   



     



     






25        
poco più 

   
  

       

 

   

 




29        

 

   

  

       

  

   


10






33        


   
  

       

 

   

 




37        

  

   

  

     


     
 








41      

     
poco a poco cresc.

     

      

accel.      
     

     

     

 


 

 











45   
     

Urgent; emphatic  = 92


   
      

 

  

each bar

 
 

  



 




  
11






49  

  
  

  

 

  
  
  



  






54 
 

  
  

 

  

  

  

 

  





59 
 

  

  
  

  
  



   



   












64 

  





(L.V.)

  
(marked)

meno

   
        come sopra

ad lib.

 
   



  
12






70   
       

 
   


     


     



       

  

   








76  
       


   


       

  
   






80   
       

  
   


       

(al fine)

 
   

 





84 

           
    

    poco a poco dim.

poco rit.

    


     



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









          


Bright, lightly: a dance. (   = 112 )      


          
meno

         









()

5  


          
   


(loco)

 ad lib. until specified

         
  

          
   

          
 








10          

    
          
   

         
   

          
   




  



14           
   

  
     
     


      
  

(loco)

poco a poco dim.

      
  

(loco)

This arrangement © 2023 Sean Doyle. All Rights Reserved.
www.seandoylemusic.com

unto us is born a son
Music: "Puer nobis nascitur" from Piae Cantiones, 1582 Arranged by Sean Doyle

Fantasias on Carols
(2023)

14







        
  
   

(loco)



 cantabile

leggiero

 ad lib. until specified

18       
  
      

      
  
 





  
21

      
  
   

      
  
   



      
  
 





  
24

      
    
   

      

    
   

          
    
   

         


   
15











28           

   
(ad lib.)

          

   

   
     

  











31     
     

       


 gradual cresc. (molto!)

(loco)           
       
     

          

       

   









   
   

Maestoso

 ad lib. until specified

34       


  
  


   
  

      


 
  

più  ringing, brassy







 
  
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




38 

    
 


    
 


   
   

      

   

















42            
 
 

           
  

 

    


 



 
  



(loco)


 




 

 
 

 

 
 













()

          
Slightly slower than before (   = 92 )46

             
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








()

50   
       

      

     
    

delicate, but brought out

 ad lib. until specified












53 
          



 

   

         

 
    


 







58 
          

   
   
     

poco più 
59    

      




61    
         

  
 

 


  

18












64

 
      

continue gradual dim.

 
      


      


  

  











 


      

68  
   


      


 








()

72
   
 


 
 

   


 sostenuto

 


(l.v. al niente)






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









 


Freely, as if improvised (rubato)

ad lib. throughout (except where specified)

      
         

  
  

(slower)

   
 

 



 













4   
 

(a tempo)

       
         

  
 

(slower)

    
 


 


 













8   
 




(a tempo)

         




          

accel. rit.    
 

slowest yet


 


(let ring)




 











12  
(ad lib.; moving into stricter time...)

  
 (poco)

   


 
   

3

 delicato

 = 58 (approx.)




   


god rest ye merry gentlemen
Music: English carol, 18th Century

This arrangement © 2023 Sean Doyle. All Rights Reserved.
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




 
 



17

   


    



 






  
 

sub. 




















       
             

Quicker; in strict time (non-rubato):  = 88

secco e meccanimente 
(no pedal until specified!)

22       
            

  
       

              

 
 

















 

25    
  

            
            
     

più  
  


      meno

  
 

 

 









28     
       

ad lib.


       

  



    

 





21











33  
    

 



    

  3




    

 








   
               

39    
               

    
3

             








42     
3

          

           

Relaxing slightly

 
al fine

43

  







44

             
    

(poco)

rit.     
    

 (let ring al niente)





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
                                                                                            


      


Meditative; misterioso
L.H.: Even, regular ( = 68 sempre) ; R.H.: Freely out of time with L.H.

  

 
to the fore; should not align with L.H. pulse
except where specified.

            


                                                                                                   

2

     

**in time with L.H.!   
  

(Freely, as before)          


                                                                                                    

 
        

**in time (Freely, as before)3  
  

  







 

**in time (Freely, as before) 
poco cresc.

 







                                                                

6


    

**in time 
 

(Freely, as before)      
      

R.H. joins in time ( = 68)

più 
7

 ad lib. unless specified
(typically with bass notes)

 

o holy night
Music: "Cantique de Nöel", Adolph Adam, 1843

This arrangement © 2023 Sean Doyle. All Rights Reserved.
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





88

  
      

  
    

   


    

(poco)

meno












    
     

cantabile11        3

3

       
poco a poco cresc.















1313
    
      

     3
3

   
 

  
 release (quickly!)


 






    
 

     

Solemn, distant; only a bit slower, if at all

 meek, but present (sonorous)

16      


     

     



     

24






1919

       


     

   
      

   
     






2222     3

      

  
        


  

  
      






                                      

2525
  

    
      


poco rit. 
     


Freely, as at the beginning ( = 68)
  

   
      

In time ( = 68)

 molto sost.

27  















28   

      
(sim.)

     
     


   

Very gradual rall.


       









33    

(rall.) 
  


 

(loco)


 

 
 

   











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




        
Gently, but in strict time!  = 100


 ad lib throughout (except where specified)

    
       

   
       

                




5 
       
  

               
 
        ancora






9    
 

       

(delicato)

         
       

       



       
    






13        
 

       
    


più 

14        
   

       
       

Fantasia-Variations on "Antioch"
Sean Doyle

© 2024 Sean Doyle. All rights reserved.
www.seandoylemusic.com

Music: Hymn tune "Antioch" ('Joy to the World') 
- Lowell Mason (attributed G.F. Handel)

(2024)
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








17        



 
 

       
più 
ringing


       

  
   (non dim.!)

(  =  sempre )
  















   
   

21 Like an awakening

 
  


     
    


 

 











( )

25  


 


  


 






   

[l.v.]

  


      


 







30          
       
( ad lib.)

  


       

         
       

  
       

   


Fantasia-Variations on "Antioch" (2024)
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







34      
     

       
       
       

 
       















38     
       

sub.    
   

    


  
  


   

  

 
 

 
(  )
L.H.

secco! (non-ped.)

 


 
























   


( ad lib.)

44  
 

 
  

  
  

  
 

  
 




 


50 


[fast arp.]


          


 very light

   
 

             
 

 

Fantasia-Variations on "Antioch" (2024)
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








54
   
 

         
  

       
          

  

    
   

 
 









58 
  

   
 bright

(gradually relax tempo to meas. 69)
  


  
(to the fore)

 
   

   

  















63  


 


 
 

 
 


 


 





      



      
 molto sost.

69 Dream-like; transfixed  = 84  
    

       

Fantasia-Variations on "Antioch" (2024)
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


71         
        

 
   

 

       


















73         
        

        

         

 




 






 
   








  
     
 sost. e legato

77 Poco più mosso  = 90

( ad lib.)

 
   

 
   

 
   




   



    




83 
    


 
   


   
 

      
 
   




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


88    
 

  
   

 
   meno

     
 

 
   












93      
 

  
    

  



   
  


  


  









    

sub.  dark; a bit colder

99 Abrupt, like a cinematic scene cut

 

     
poco dim.

   

   


    






103    
   

    


   



    


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





107    



    

 
   



poco rit.     



 
















       


Suddenly energized (Tempo primo  = 100)111   

  


 
 

 
       

 
( ad lib.)

  
 

 
 


 


 






116  
 

 
 


 


 

più  emphatic


  




 


 
 

 

 
 







 

 







121


  


  


 

 


 


  


 
    

 
 



  







 
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






 
  



(loco)



126 Brillante, con bravura

 


   
(loco)

 
 

 


     



  

 



  




130  


   

 


   

   
    


   
   



















134    




    
  

bright, percussive   
  

  
 


(to the fore)

  



  





       
     


138        
  

       

    

       
  


 



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













142   


 
 

    
 

poco dim.

  
 


 

[l.v.]
   

   

distant     































148

  


  

    

  

       
      
 

(loco)

150 Slightly held back  = 88 - 90

       
       















152        
       

     
     


       
       

sub. 
       
       














156        
       

   
   


       
       

sub. 
       
       
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















160           
         

(poco)


    
    

  
  

  
  

  
  











( )

165   
   


  
  




 
 













   
   

sub.  [l.v.]

170

(al fine)

As if suddenly illuminated

 


poco a poco dim.

rallentando al fine     





 




( )

175  
(rall. al fine)

(al fine)



 (but present!)






[l.v. al niente]



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